
Additional Resources 

A Beginner’s Guide to Coding (for younger students)  

I Dream of Wires (~1:47:00) 

Documentary about the history and resurgence of the electronic modular music 
synthesizer 

MIT’s Scratch Coding Resources 

Onyx Ashanti’s TedTalk Demonstration of Beat Jazz (6:23) 

Pamelia Kurstin Performs and Discusses the Theremin (19:08) 

Sam Pluta: Information as Beauty in Musical Software Design (1:47:50) 

The Open Door: Macintosh, Midi, and Music (1988) (32:28) 

Documentary about the birth of Midi 

Pieces of Music to Share 

Adam Scott Neal’s bends (2014) 

“bends is a short experimental video piece made from sounds and footage of a few 
circuit-bent toys.” 

Eli Stine’s Starboard (2016) 

“Collaboration with percussionist Fernando Rocha and instrument builder Peter 
Bussigel.  Video is projected onto the front of the instrument that responds to the 
sounds of gestures, extending the instrument to be a self-contained micro light show.” 

Elizabeth A Baker’s Sonic Memory Quilt (2015) 

“Memory quilts are made by collecting meaningful pieces of fabric from one or more 
individuals, cutting the fabric to conform to a specific pattern, and finally, binding 
them together with thread to create a cozy blanket. A sonic memory quilt is created 
by collecting stories from many individuals and fastens them together through music 
or other sound creation devices.”  This piece is for toy piano and electronics, it is 
lengthy (17:14) so sharing only an excerpt may be ideal.   

Gabrielle Cerberville’s Phases 

This is a graphic score, meaning that it does not use traditional music notation.  In 
this case, the composer opted to create a drawing to represent the music that is to be 
played instead.  It is for one electronic instrument and the composer encourages the 
performer to infuse their own perspective and creativity to perform the piece.   

https://www.amazon.com/Beginners-Guide-Coding-Marc-Scott/dp/1681195402/ref=sr_1_1?ie=UTF8&qid=1537096611&sr=8-1&keywords=A+Beginner%2527s+Guide+to+Coding
https://www.amazon.com/I-Dream-Wires-Trent-Reznor/dp/B00XM7TH7K
https://scratch.mit.edu/search/projects?q=music
https://www.ted.com/talks/onyx_ashanti_this_is_beatjazz
https://www.ted.com/talks/pamelia_kurstin_plays_the_theremin
https://www.youtube.com/watch?v=tweKuk6HZVg
https://www.youtube.com/watch?v=7sACo5QntGc
https://www.youtube.com/watch?time_continue=68&v=fMZzqtbcHn0
http://elistine.com/video-art-feeder/2016/11/2/starboard
https://www.youtube.com/watch?time_continue=383&v=6kBJZmGN2lM
https://www.youtube.com/watch?v=B-rhbslTQB0


Lyn Goeringer’s When we are talking, and you look into my eyes, which eye are you 
looking at? (2007) 

Ralph Lewis’s DuoTube 

This is an interactive piece Ralph Lewis composed to be performed via two YouTube 
recordings.  The first recording plays from beginning to end.  For the second video, 
the audience member presses numbers on the keyboard as instructed on the screen to 
trigger various sounds in the video to serve as counterpoint for the first video. 

Sam Pluta and Peter Evans Improvisation 

In this recording, Peter Evans plays trumpet and Sam Pluta plays laptop.  Pluta 
creates sound by live recording the sounds of Peter Evans and processing them in his 
computer.  He also creates new sounds with the computer through “live coding.” 

Sylvan Esso’s H.S.K.T recreated in the Moog Sound Lab 

“Sylvan Esso return to the Moog Sound Lab to re-imagine "H.S.K.T" from their self-
titled 2014 release.  Using Ableton Live to route MIDI messages to an array of analog 
synthesizers, Nick Sanborn controls his Minitaur for basslines as well as a tower of 
Minimoog Voyager Rack Mount Editions to produce H.S.K.T.'s percussive track. 
Ableton's master MIDI clock locks the arpeggiator tempo of a Moog Sub 37, which all 
ran through an MF-104M Analog Delay. Vocalist Amelia Meath played a Werkstatt 
running through the Minifooger Delay, and sang through another MF-104M Analog 
Delay. Nick then sequenced the whole thing with his Akai APC40. The only prerecorded 
sound was a loop of Amelia singing "wanna get" from the original track.” 

Deltron 3030’s Nobody Can recreated in the Moog Sound Lab 

“Del The Funky Homosapien runs his vocals through an MF-104M Analog Delay to add a 
warm slapback echo to the track. Kid Koala uses a Minifooger MF-Delay to effect his 
unique style of turntablism, while Dan The Automator commands a Minimoog Voyager 
XL. From the 3030 Orchestra, Takahiro Tozawa saturates his guitar tone with a 
Minifooger MF-Drive, bassist Juan Alderete fills out the bottom end with a MF-101 Low 
Pass Filter and Alex Swain triggers percussive accents from a rack of Minimoog Voyager 
RMEs.” 

Perplex Live Studio Improvisation 

This video is a great way to discuss how sounds can be triggered, manipulated, and 
produced by electronic means.  

https://vimeo.com/15567282
https://vimeo.com/15567282
https://www.youtube.com/watch?v=OxSa0j6-yJY
https://vimeo.com/114201582
https://www.youtube.com/watch?v=zscWBhYtfm8
https://www.youtube.com/watch?v=yF87P4L96-Q
https://www.youtube.com/watch?v=TCRW0oU1RO0

