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Program Notes

Each nite,

in quiet moments,

when worlds lay asleep. 6’

Words I cannot say,

with tongue beguiled, Q‘Q

and lips compelled,

erupt like ash. \6\6

And harden like rock. @Q
N
Stage Setup

Accessories

-2 meditation cushions or small arm chairs (to be plac@ es1gnated seating positions)
0

-2 small lamps (to be placed on a small table or on or upstage next to meditation cushions)

-2 pieces of aluminum foil (one for each perform be manipulated and placed on bell/bars of

instrument) @Q

Lighting: Purple, blue, or red stage 1i@s>should be used in addition to the two small lamps

placed on stage. &(}
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6(b Bass

Marimba
Clarinet

@ Bass Clarinet Sitting Sitting Marimba
. Position
q @ Position
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Front of Stage




Notation Guide

B
D)

Uncrumple and crumple aluminum foil
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Split tone
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Air sounds
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Sing pitch with diamond notchea, ile playing the lower pitch. Sing in a comfortable octave
===
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Perform timbre trill that follows the contour of notes above the staff

>
Perform %Q: with the lower note as the fundamental.

Bass Clarinet: Key clicks; perform with loudest keys
Marimba: Perform on resonators with yarn-side of mallet



Bass Clarinet: Slap tongue; to be performed Wet, Dry, or Wet to Dry (marked by arrow)
Marimba: Play with back end of mallet
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Bow lower pitch while using mallet to bend pitch following the rhythm notated abo@staff
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And hard -en like @

Spoken while looking into each other's eyes

&
Performance Notes \(b
Ensemble Notes @K

Temporal notation is used on p?fi)—Z, first system of page 3 of score, and last page of score.

Here the total time a system (Ql terial should take notated at the end of the system. Each

barline represents 5 secoCc;js((l?time.

Bass Clarinet *,

Ft. = Flutter T %‘Q\

Ord. = OrdigaNe? play with standard playing technique
Open citc @5 Air sound

Closed @ es = Full pitch sound
Q@ Smooth transition between two styles of playing

Q arimba Beaters
Yarn mallets (firmness at the discretion of the performer)

Cello or Bass bow
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Score

...In quiet moments

Commissoned by Transient Canvas
Brittany J. Green b
*

With Introspection

Walk onto stage slowly and deliberately,

Bass Clarinet Jholding balled foil. Sit down facing each otherlﬂ 25"
with legs crossed in designated sitting spot @
With Introspection E

Walk onto stage slowly and deliberately, \'6
Marimba holding balled foil. Sit down facing each other!+ 25"
with legs crossed in designated sitting spot \

Recite passionately from memory, Each nite, in quiet moments, when wotlds 1?@\1).

"
B. CL Looking into each othet's eyes : Words I cannot say, with tongue beguiled, an¥l lips compelled, 30
(Refer to recording for reference). Erupt like ash. Q‘
Recite passionately from memory Each nit Quiet moments, when worlds lay asleep.
Mrtb. Looking into each othet's eyes : Wor@mnot say, with tongue beguiled, and lips compelled, 3()"
(Refer to recording for reference). %mt ke ash.
*
Stand up slowly and walk to \Z
B. ClL designated performance spot wj 25"
ball of foil )
AV
Stand up slowly and Y
Mrb. designated performandg’spot with ﬁ 25"
ball of foil @
)
O” nQSH 10" 15" 20" 25" 30" 35" 40"
Slowy uncrumple and uncrumple Breathe as needed as inconspicuous as possible
i1 O > @
Ja num foil; when done, place on bell fr > ord.
1
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bo
Ppp———— mp
Slowly uncrumple and crumple
aluminum foil; when done, place on bars in low register bowed i
’ P gier] m W A
Mtb. % } 40"
»p e o

PP ———— mp
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...In quiet moments
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...in quiet moments

3'15" 320" 3'25" 3'30" 3'35" 3'40"
A » ord. ~
D" 4 ]
B. CL %Lmv ﬂ i 5! .
= = hop @Q
- ~ &
Mtb 9:—%{ © = (}‘F) 4 25"
) 0] yan =4 4

Dancing like embers 4 = 100 . Q
N\

66n Wwwwm 3 5
- = :
B. CL %4 | ‘A —‘_;w
D = e gHefeHS N =
') — — —1 — — | @ n‘ H. ) N
O o [ 2 #‘y ‘\/
> @ A\¢

Dancing like embers J =100

60 -
v )G — -

69 A s O\\‘ 9 Split tone
o rtet %2
B. CL (fan ) 1 1 ( )
&) \d
o) S —— 7
=
v

Mrb. O Y/ fp

f_
f

D¢
= =
3




...In quiet moments
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Aggressive J

Key clicks

74

T %ﬂi o
[ rﬂ@ muv\/ \/AL
e it S
1o+ {
il Jv\
2l %
L?}M .\&\
< < [ [
g vy d
3 /
= AV\.
<
i~ 1
oA g
S (et
Sl
£ < [l
a e+ ! S W+
N o+ EN |13
Mg = b
e Z e+
e+
] Jlix_v
g e+
5 e+ o
=
&35 A
7 E o .
- -
Il I o
TR Y o\
2
:V.JW < ) [N
Inlﬂmw\v ]h ~ ..I
N— N ———
O £
- =

i e+
® ™+
T kg
rHH g e+
M L = e+ N
EL g I
E
o
c m
e S
s = S v I
110
) |
o
Spes v S S 314
<N , 3m e
FTTIdA S AN (T8N o < e
~t y - 21, | 1S
) I, Id
| B
\\NV ot :..v S ( J
ol S
% Hd+ o e WEe
\vu/
[ Aw [
S ﬂVvvz._A. _
g = v N i =
n\ RERS o
1. ~ @
& 7 R
i 7
MMH )?f&u \ Ov >
v A ‘\\AU | oo~
A Alfw:rvnv 3
,@u NG . NI, . @
N~ «Q
O e O o =
X > " O



...in quiet moments
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...In quiet moments
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Frenzied J =100

...in quiet moments
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Mrb.

pitches following this contour
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...In quiet moments
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...in quiet moments
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...In quiet moments

Senza misura

45"
Put instrument down, slowly pick up foil
and ball it up
113
A | - Break eye contact and walk off
D’ 4 [N ] . .
y RV 77 stage with balled foil, slowly
B. ClL () P 77 ! . .
o) P and deliberately with head held 6
rock. high @
Senza misura Q‘
Put mallets down, slowly pick up foil \'6
and ball it up \(\
113 *
" | - Break eye contact and walk off \
7 ] ith balled foil, slowl
Mth. o= 4 stage wit , y
%)V h V7 ] and deliberately with head h
rock.

high O






